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The partnership between Brazilian artist Cinthia 
Marcelle (b. 1974), and Brazilian critic and 
filmmaker Tiago Mata Machado (b.1974) was 
initiated in 2008. In the same year, with the curator 
and filmmaker João Dumans, they founded Katásia 
Filmes—a production company dedicated to 
the creation and study of cinema and art in Belo 
Horizonte, Brazil. Marcelle and Mata Machado 
have collaborated on scriptwriting and film 
production for numerous projects including the 
videos 475 Volver (2009) and Cruzada (2010), and 
the feature film Os Residentes (2011). In 2008, the 
duo produced their first work Buraco Negro, which 
was shown at the 29th São Paulo Biennial (2010). 
In 2009, they received a prize from Rumos Cinema 
e Vídeo Experimental, Itaucultural, São Paulo 
to develop the vídeo Plataforma. In recent years, 
Marcelle and Mata Machado have realized a trilogy 
comprising of the videos O Século (2011), Rua de 
mão única (2013) and Comunidade (2016). These 
works have been featured in major international 
exhibitions and film festivals including the New 
Museum Triennial, New York (2011); Rochester 
Art Center (2012); Rotterdam International Film 
Festival (2013); 13th Istanbul Biennial (2013); IV 
Semana dos Realizadores, Rio de Janeiro (2014); 
The Havana Film Festival (2014); the Biennale 
of Moving Images, Geneva (2016); and NGO: 
Nothing Gets Organised, Johannesburg (2016). In 
2017, they produced a new video NAU/NOW for 
the Brazilian Pavilion at the 57th Venice Biennale. 
Marcelle and Mata Machado live and work in Belo 
Horizonte, and São Paulo. 
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Divine Violence  
— 
Opening Reception 
and Artist Tour

Thiago de Paula 
Souza

Please join us for an artist tour  

with Cinthia Marcelle followed by a  

reception to celebrate the opening  

of Cinthia Marcelle and Tiago Mata  
Machado: Divine Violence.

Please join us and Brazilian curator Thiago 

de Paula Souza for a talk on the exhibition 

Divine Violence. de Paula Souza will  

examine the sociopolitical context of 

contemporary Brazilian society as shown 

through Marcelle and Mata Machado’s 

videos, tracing the ways these works offer 

a non-binary reading of recent events  

in the country.

This event is presented as part of the Logan 

Center’s 5 Year Anniversary Birthday Bash.

All events are free and open to the public.

Cinthia Marcelle 
and Tiago Mata 
Machado: Divine 
Violence is presented 
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Exhibitions and 
curated by Yesomi 
Umolu, Exhibitions 
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for Advanced Studies 
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States these works are presented together within 
a carefully choreographed installation at the 
Logan Center Gallery. With its  constantly 
shifting stream of image and sound, the exhi-
bition encapsulates the gallery in a heightened 
atmosphere of contestation. Moreover, the 
works on view are emblematic of the negoti-
ation that occurs between the collaborators 
and their distinct approaches to visualizing 
the world. Marcelle and Mata Machado, who 
have individually made significant contribu-
tions to the worlds of visual arts and cinema 
respectively, have remarked that their creative  
differences provide a productive terrain for  
collaboration. Consequently, the distinct 
position of each creator is apparent not only  
in the subject matter explored but also in the 
technical and formal characteristics of their  
collaborative works.

Often shot from the vantage point of a static  
camera and capturing seemingly happenstance  
activities, Marcelle and Mata Machado’s videos 
are the result of carefully constructed scenar-
ios. Each work follows a clear trajectory, tightly 
framing mundane spaces in which a sudden 
eruption of activity builds and leads to a 
cathartic end. The earliest work on view, Black 
Hole (2008), follows this arc as it depicts two 
opposing air currents scattering a mass of white  
powder across a black ground. From this a series 
of abstractions emerges, evoking the familiar 
monochromatic silhouettes of planetary con-
stellations and Rorschach tests. The accompa-
nying audio progressively transforms from the  
indistinct sound of air being pushed in and 
out of lungs to a more impassioned exchange 
of breath between individuals caught in a  
sexual encounter. In the constant push and  
pull between forces, this video offers subtle  
commentary on the shifting dynamics between 
individuals and contesting positions. 

Exploring the poetics and politics of urban life 
in Brazil and other global locations, The Century 
(2011) and One Way Street (2013) are interre-
lated pieces that provide different viewpoints 
on a shared event—a street protest. The former 
focuses on a crescendo of street detritus includ-
ing helmets, rocks, trashcans, clothing, and tires 
thrown into the spectator’s field of view, while 
the latter offers the reverse shot of a group of 
anarchist “black bloc” protesters hurling objects 
beyond the camera’s frame. The two works func-
tion as an anatomy of the event, deconstructing 
its actions and violent impact on civic space.  
Yet there is no indication of the underlying 
cause of such civil disobedience, thereby high-

“It was when he sought to define a type of revo-
lutionary force that could break the link between 
the violence that founds the law and the violence 
that preserves it, or, in other words, a means that 
is able, at the end of the day, to abolish the State, 
that German philosopher Walter Benjamin used 
the term ‘divine violence’ for the first (and last) 
time. He was referring to a purely destitute type 
of power, a kind of power that did not seek to 
establish a new State or a new legal system. 

As an example, Benjamin mentioned the gen-
eral strike, specifically the type of strike which, 
should it persist, could lead the State to consider 
the ‘right to strike’ abusive, and hence to declare 
strikes illegal, thereby leading to an impasse that 
could lay bare the sheer contradictions that are 
inherent to the very system of legal order. There-
fore, ‘divine violence,’ as defined by Benjamin, 
can be described as being a type of power of a 
purely destructive and destitute ilk and could 
have its best definition in the Benjaminian 
poem about the ‘destructive character,’ one of 
the most beautiful texts in his work ‘One Way 
Street’: ‘The destructive character does not see 
anything as being long-lasting; for this very  
reason it envisions paths everywhere. Everything 
that exists, it converts into ruins: not because of 
the ruins themselves, but because of the paths 

DIVINE

VIOLENCE

Friday 
September 
8 
 
6:00 pm

lighting the spontaneous and often unwieldy 
process that leads to a complete breakdown of 
social order. Prefiguring recent social unrest  
in the collaborators’ home country of Brazil, 
these works speak directly to the precarious  
conditions of democracy there as well as to the 
widespread uprisings experienced around the 
world in recent years from the Arab Spring to 
Occupy Wall Street. Ultimately, these works 
speculate on the potential for revolution in 
everyday life and consider the role that violence 
plays in sparking this change. 

Further contending with the collapse of the 
invisible bonds and rules that keep people and 
by extension our social milieu together, the 
two-channel piece Community (and the other 
process) (2016) is shown across two separate 
spaces in the Logan Center Gallery. This work 
presents two versions of a line on the precipice 
of rupture. One is depicted through an animat-
ed drawing and the other through a scene of a 
group of individuals standing in wait. Contin-
uously oscillating between images of cohesion 
and dissolution, Mata Machado remarks that 
this work illustrates “a society that is always on 
the cusp of dissolution, of chaos and barbarism, 
engaged in a constant struggle to rebuild itself.”

Across all their videos, Marcelle and Mata 
Machado employ high production values and 
eye-catching visuals to create arresting vignettes 
that are imbued with tension and conflict. The 
subtle occurrence of chance in each staged scene 
and the interplay between abstraction and 
figuration in the works maintain an aesthetic  
that persistently negotiates between forms. 
When viewed together, the videos of Marcelle 
and Mata Machado offer two distinct readings 
of “divine violence” in action: 1) recognizable 
forms are broken down into their constitu-
ent parts over time and 2) disparate elements 
come together fleetingly to form an unstable 
image. Whether understood on the micro scale  
of discrete particles, everyday objects, and bodies, 
or on the macro scale of social contracts and 
our systems of governance, Marcelle and Mata 
Machado portray “divine violence” as a cycli-
cal force that has the capacity to be at once  
destructive and emancipatory. 

— Yesomi Umolu, 
 Logan Center Exhibitions Curator
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that meander through them. The destructive 
character does not focus on an ideal image. It has  
few needs, and the least important of these 
would be: knowing what would take the place of 
the thing destroyed.’ 

We could sum everything up in just one word, 
anarchy, if we did not know, on the other hand, 
that nothing is more anarchic than the modus 
operandi of the established powers (currently 
advanced capitalism, with its self-propel-
ling dynamics without law or sense, and its 
political representative, which is the group of  
modern democracies, in which the state of  
exception exists within the very legal system)—
and that, for us to once again turn our minds to 
the very idea of anarchy, it would first be nec-
essary to try to capture and depose the internal 
anarchy of these powers, requiring a kind of 
‘divine violence.’” 

— Cinthia Marcelle and Tiago Mata Machado

Since 2008, artist Cinthia Marcelle and film-
maker Tiago Mata Machado have produced a 
suite of moving-image works that draw on the  
writings of Walter Benjamin to explore notions 
of confrontation, order, and chaos in contem-
porary society. For the first time in the United 


