
!is social space is characterized in part by 
the erosion of clear lines of opposition. One 
"nds that one’s desires (freedom, a sense of 
autonomy as well as connection to the rest 
of the world) can be used rhetorically to 
package and pad softer forms of domination 
and dependence. 

Twenty years later, we can speak of a complex 
condition wherein ‘creative industries’ produce  
‘experience economies’ that attempt to make 
us, the ‘post-everything’ subjects, feel like we 
are still participating in the decisions that 
structure our lives. All the while mad men 
and women may be attempting to track our 
desires so they can be sold back to us,  
no longer as good old commodities, but as 
our own personalities, which we struggle to 
grasp amidst bombardments by ever-more 
sophisticated infomercials. 

Basbaum’s ever expansive and embodied 
critical project carries echoes of Oswald de  
Andrade’s (1890-1954) Anthropophagist 
Manifesto (1928) and the philosophy of 
Gilles Deleuze (1925-1995) and Felix  
Guattari (1930-1992), whose Capitalism  
and Schizophrenia I and II (1972 and 1977) 
may be positioned as the oblique continuation  

of the Brazilian poet’s polemics of ingesting 
and digesting the other, of incorporating the 
very object of critique. In Andrade’s time, 
this concerned the charge of barbarism and 
indeed cannibalism from Europe to the 
colonies; in Deleuze and Guattari’s time, it 
was the colonization of desire by capitalism; 
in Basbaum’s time, it has been the phantoms 
of liberty and participation in a globally 
connected socio-economic sphere. 

!e questions only multiply: Can one quell 
the fear of the other by injecting (rather than 
rejecting) ‘foreign’ elements? Is the NBP 
just such a UFO? What new personalities 
can it help to invent? Will they, will we still 
distinguish me from you? How would you 
like to participate in an artistic experience?

Monika Szewczyk
Visual Arts Program Curator
Reva and David Logan Center for the Arts

Would you like to participate in an artistic  
experience? !is question is the title of  
Ricardo Basbaum’s signature project, which 
will be hosted by the Logan Center Gallery 
as the Reva and David Logan Center for  
the Arts is o#cially launched to the public, 
and will remain on view through November 
25, 2012. However generous it may sound,  
it demands a lot in return. On one level,  
Basbaum’s query in the form of a radically 
open artwork is of great inspiration in  
asserting an inquisitive tone that will 
(hopefully) sustain the Center’s exhibitions 
program in the years to come. To put it 
otherwise, I always wanted to mark this 
occasion with a big bold question in the form 
of an artwork.

Yet on another level, we are opening a can  
of worms. !e artwork in question, and as  
question, has at its heart a (somewhat 
deceptively) simple, painted metal object.  
It measures 125 $ 80 $ 18 cm or approxi-
mately 49% $ 31.5% $ 7% and is heavier than  
it appears in pictures, including the one 
reproduced here. !e NBP object, as it is 
called, derives its shape from a sign (pictured 
on the reverse of this page) that Basbaum 
designed in 1990, in search of what he calls 
“New Bases for Personality” (NBP). 

Here is how he describes the decision to 
introduce the NBP: “[I]n 1990, I reduced 
all my work to a simple drawing, which 
was conceived of as an easily memorisable 
particle, and I developed this (in the form  
of objects, diagrams, installations and 
drawings) as a vehicle or a sort of virus, for 
circulating in your body (therefore, pointing 
directly towards the reader or viewer) –  
the adopted artistic methodology suggested 
the use of contagion theory, together with 
the repetition of visual refrains.”

If, in the strange blue-rimmed object and 
the accompanying question, “Would you 
like to participate in an artistic experience?,” 
you sense the suspicious seduction of a 
pill-pusher (when I "rst encountered them, 
I could not help but think of the blue pill 
chosen by Neo, played by Keanu Reeves  
in the Wachowski brothers’ 1999 "lm  
!e Matrix, before entering the all encom-
passing maze), it may be because the world 
of contemporary art is su&ering something 
of virtual hang-over from debating the merits 
of participation, interactivity, and relational 

aesthetics. Yet, if taking the pill, i.e. choosing 
to participate, will not make the headache  
go away, it may a&ord a chance to grasp more 
concretely the workings of our networks.

Since its creation in 1994, the NBP object 
has been o&ered to those who express the 
desire to participate and they may do with it 
as they see "t. By now, the project spans 18 
years and over 40 cities on four continents. 
While one NBP object circulates throughout 
Chicago, the Logan Center Gallery becomes 
an interface with the fuller span of Basbaum’s 
project via evolving wall diagrams, video 
documentation of past experiences, new 
documentation of current experiences, and  
a version of the artist’s modular painted 
metal structure that – in this con"guration –  
echoes the space of the NBP object itself. 
(!e installation could be approached as the  
physical rendition of an immaterial space  
created to track the project, namely the  
website http://www.nbp.pro.br/). When  
Ricardo Basbaum visits Chicago in  
November 2012, we will think through 
this system of signs, subjects and objects by 
developing a Collective Conversation - one 
of the artist’s newest series of workshop/
performances that emphasize the process of 
composing a polyphonic exchange. 

Presenting the space of the exhibition in 
cybernetic terms, as an ‘interface,’ highlights 
the artist’s speci"c "eld of reference. Among 
several precedents, he has linked his work 
to that of fellow Brazilian Lygia Clark 
(1920-1988), particularly her concept of the 
‘organic line,’ articulated in 1954, a contact 
zone between body and object or artwork, 
which he connects to attitudes expressed at  
the Macy Conference on Cybernetics 
(1964-53). In the above-cited essay entitled 
“Post-Participatory Participation,” which  
was published in the Autumn/Winter 2011 
issue of the Afterall journal, he notes how 
these highly interdisciplinary New York 
gatherings “established a proto-diagrammatic 
comprehension of the relational and communi-
cational patterns of human society, instituting 
a mediating zone where the body, living 
beings, machines and cultural artefacts would 
share common layers and lines of contact.”

Basbaum’s own practice matured in a historical  
moment that was de"ned by Brazil’s transition  
from a military dictatorship to what may 
best be termed a neoliberal market economy. 

Related Events at the Logan Center

Oct 12-14, 2012
Logan Launch Festival, NBP object in use  
throughout the building by participating  
MFA students.

Nov 5, 2012, 6pm
Talk by Ricardo Basbaum sponsored by  
the Open Practice Committee.

Nov 6-8, 2012 (times and rooms TBD)
Collaborative Conversation – a workshop  
with Ricardo Basbaum.

Nov 9, 2012, 6pm
Reception with artist in attendance and  
performance of Collaborative Conversation.

To inquire about the use of the NBP object  
and participation in the workshop, contact  
Monika Szewczyk, Visual Arts Program  
Curator monikas@uchicago.edu.
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would you like to participate in an artistic experience?
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