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Karthik Pandian has held solo exhibitions at, amongst 
others, the Whitney Museum of American Art; Bétonsa-
lon, Paris; Midway Contemporary Art, Minneapolis; and 
White Flag Projects, St. Louis. His work was featured in 
the inaugural Made in L.A. at the Hammer Museum and 
in La Triennale: Intense Proximity at the Palais de Tokyo as 
well as in group exhibitions such as Adventures of the Black 
Square: Abstract Art and Society 1915–2015 at Whitecha-
pel Gallery; Film as Sculpture at Wiels Contemporary Art 
Centre, Brussels; and the 4th Marrakech Biennial, Higher 
Atlas. In 2016, he premiered his first stage performance, 
Atlas Revisited, a collaboration with choreographer Andros 
Zins-Browne, at EMPAC in Troy, NY. Pandian holds an 
MFA from Art Center College of Design and a BA from 
Brown University. He lives and works in Cambridge, 
Massachusetts where he teaches video, sculpture, and per-
formance at Harvard University.

Andros Zins-Browne is an American choreographer who 
lives in Brussels. After receiving a degree in Art Semiot-
ics from Brown University, he went on to study dance at 
PARTS in Brussels and in the fine arts department of the 
Jan van Eyck Academy in Maastricht. His work consists 
of live and hybrid environments at the intersection of in-
stallation, performance, and conceptual dance, exploring 
how images, movement, and matter interact until they 
begin to take on each other’s properties. Zins-Browne’s 
performances cross between stage and exhibition spaces 
including Centre Pompidou, Paris; ICA, London; HAU, 
Berlin; Stedelijk Museum, Amsterdam; DeSingel, An-
twerp; EMPAC, Troy, NY; Kaaitheater, Brussels; and 
the Impulse Festival, Düsseldorf where he received the 
Goethe Institute Award for The Host. His solo Already 
Unmade, a commission by The Boghossian Foundation, 
has recently been performed at the BOZAR Museum, 
Brussels; The Whitney Museum of American Art, New 
York City; and the Rockbund Art Museum, Shanghai. 

Cast of Builders:
Tasha Vorderstrasse is a Near East-
ern archaeologist who focuses on 
questions of cultural identity and 
exchange.

Carris Adams is a visual artist whose 
practice visually investigates mark-
ers of “domesticated space”.

Anthony Adcock blends his unique 
experiences working as a Local One 
Ironworker, collegiate instructor, 
and as an artist to create works that 
focus on the relationship between 
labor and value.

Jared Brown is an interdisciplinary 
artist and founder of CENTRAL 
AIR RADIO on WHPK, 88.5 FM 
based in Chicago’s Southside.

The Design Apprenticeship Pro-
gram (DAP) is a mentorship pro-
gram of Arts and Public Life, Uni-
versity of Chicago led by Gabriel  

Moreno that asks teenagers to craft 
their communities’ physical and 
social conditions through design. 
Taught by Sherry Diaz, DAP II de-
signers participating in this project 
are Alisia Knox, Milik Clay, Vine-
sha Johnson, Angelica Kula, Ja-
maia Johnson and Antaja Johnson.

Jane Foley is an experienced, ac-
credited conservator of structural 
archaeology, sculpture and objects.

Sami Ismat is a theatre and per-
formance maker from Damascus, 
Syria currently living in Chicago as 
a refugee.

Mohammad Miah is a professional 
tailor from Myanmar and has lived 
in Chicago since 2015. He is on 
the board of the Rohingya Culture 
Center and represents the seniors in 
the community.
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The artists would like to 
thank Laura Toffenetti and 
Nasir Zakaria of the Rohing-
ya Cultural Center, Laura 
D’Alessandro and Jean M. 
Evans of the Oriental Insti-
tute, Christopher Philipp, 
Julia Kennedy and Jaclyn 
Johnston of the Field 
Museum and Ellen Hartwell 
Alderman and Sarah Herda 
of the Graham Foundation 
for Advanced Studies in 
Fine Art. Special thanks to 
Zakaria Almoutlak, Gaia 
Carabillo, Sien van Dycke, 
Maren Greinke, Menna 
Khalil, Casey Lurie, Peter 
Reese, Katie Soule, Els 
Silvrants-Barclay, Maryam 
Taghavi, Marcus Warren and 
Nerses Vardanyan without 
whom this exhibition would 
not have been possible.

recounts tales of displacement, settlement, and 
reconstruction that combine personal testimonies 
with fictionalized accounts. For example, Almout-
lak’s sculpture is under the dutiful care of Build-
er Jane Foley, who conserves the remnants while 
speculating on the object’s origins and sharing her 
insights into the relationship between destruction 
and preservation. Sami Ismat workshops a play set 
in three distinct locations and times, developing 
scenes that explore Almoutlak’s life and work; the 
story of a group of refugees who find themselves 
entangled with a biennial in 2012; and the early 
arrival, in 1892, of a group of Algerians to the 
World’s Columbian Exposition. In the meantime, 
Builder Tasha Vorderstrasse treats the exhibition 
space as an archeological site and discusses the 
ongoing work and the objects on display during 
her parafictional tours. 

This combination of sculpture, architecture, and 
performance renders the exhibition constantly 
changeable, an effect that is inspired by Pandian 
and Zins-Browne’s observations on the precar-
ious realities of objects, cultural histories, and 
personal narratives that are subjected to processes 
of displacement and destruction. Atlas Unlimited 
(Acts V–VI) is a direct reflection on these issues in 
contemporary times, as we collectively bear witness 
to the ongoing effects of civil unrest and warfare 
across the Middle East. These events have creat-
ed refugee populations that remain in a continual 
state of instability and given birth to the so-called 
“migrant crisis” gripping the region and Europe. 
In addition, entire cities have been destroyed, and 
vast swaths of cultural heritage have in turn been 
eradicated. 

Atlas Unlimited (Acts V–VI) is therefore con-
cerned with the question of how power—whether 
inflicted through external geopolitical forces or 
via internal political conflicts and social repres-
sions—creates the conditions for forced migration 
and movement. The project also poses an earnest 
inquiry into our collective response to the fate of 
precarious objects and lives. Tellingly, the wall that 
bisects the gallery, produced in collaboration with 
students in the Design Apprenticeship Program 
at Arts and Public Life, University of Chicago 
is adorned with a reworking of an excerpt from 
Emma Lazarus’s now famous and oft-cited poem 
“The New Colossus,” which appears on a plaque 
inside the Statue of Liberty: “Give me your tired, 
your poor, / Your huddled masses yearning to 
breathe free, / The wretched refuse of your teeming 
shore./ Send these, the homeless, tempest-tost to 
me, / I lift my lamp beside the golden door!” As if 
to comment on the divisive rhetoric surrounding 
current policies on immigration in Europe and 
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Since 2011 visual artist Karthik Pandian and cho-
reographer Andros Zins-Browne have explored 
images of revolution in the wake of the Arab 
Spring. Through a series of interrelated collab-
orations, they have woven narratives of motion 
across images, theater, and dance. Their ongoing 
project Atlas Unlimited combines sculpture and 
performance, tracing the flow of people, art, and 
artifacts across time, geographies, and cultures. 
Atlas Unlimited adapts to its context, unfolding as 
a series of “acts” at various locations. 

At the Logan Center Gallery an array of objects 
and temporary architectures draw connections 
between the Middle East, South East Asia, Europe, 
and the United States. These include an ancient 
Egyptian statue of the god Horus, on loan from 
the Oriental Institute; a stone sculpture chiseled by 
the Syrian artist and refugee Zakaria Almoutlak; 
fragments of a Styrofoam camel from a carnival 
float in Belgium; and textiles woven by a Rohing-
ya tailor from Myanmar. These objects are con-
textualized by a wooden pylon, a makeshift tent, 
and a sequence of partition walls that reference, 
respectively, the monumental masonry gateways of 
ancient Egypt and Mesopotamia, temporary shel-
ters used by nomadic and migrant communities, 
and the walls and fencing at the US-Mexico border. 
The resulting mise-en-scène draws directly from 
the artists’ encounters with stage sets such as the 
Atlas Film Studios in Ouarzazate, Morocco, where 
films set in the Middle East, such as Lawrence of 
Arabia, have been produced for over sixty years, 
and the “Street in Cairo” attraction from the 1893 
World’s Columbian Exposition, which featured 
artifacts, exotic souvenirs, and performances rep-
resenting cultural productions and practices from 
the region. 

Pandian and Zins-Browne mirror the provisional 
and performative nature of such spaces by casting 
a group of “Builders”—including a conservator, an 
actor, a scholar, and two painters—to work in the 
gallery every Thursday throughout the exhibition’s 
run. Tasked with attending to the installation by 
intermittently erecting, maintaining, painting, and 
dismantling its various components, each Builder 
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the United States, which tend to contradict the 
welcoming sentiment of Lazarus’s words and the 
histories of migration that have forged Western 
identity and culture, the poem has been churned 
through an automated translator that has rendered 
it fragmented and incomprehensible: “Give me 
your hands, your arms, your frozen mass would 
like to breathe freely, poor garbage for your coast 
swarms. These displaced, sent me, the storm for 
me, lift my lamp next to the golden door!” 

Staged, as the artists have asserted, “in the seams 
between fragmentation and wholeness,” legibility 
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Opening Reception  
Act V: Plaisance

In Response:  
Aruna D’Souza

Educator Workshop: 
From Syria to  
the South Side

Gallery Activations

Closing Reception
Act VI: Strike

Please join us for a reception to celebrate the 
opening of Karthik Pandian & Andros Zins-
Browne: Atlas Unlimited (Acts V-VI), which  
will introduce the cast of Builders. For Act V: 
Plaisance, the artists invite the audience to 
meet the Builders as they mount a contempo-
rary Columbian exhibition.

Writer Aruna D’Souza presents a talk about 
Karthik Pandian and Andros Zins-Browne’s 
project Atlas Unlimited (Acts V–VI) at the  
Logan Center Gallery, contextualizing their 
work within artistic practices that engage 
questions of forced migration.

Join visual artist Karthik Pandian and choreog-
rapher Andros Zins-Browne for a gallery  
tour and workshop exploring connections 
between the instability and itinerant realities 
of immigration presented in the exhibition  
Atlas Unlimited (Acts V–VI), and the collection 
of ancient Near Eastern artifacts at the  
Oriental Institute. (Transportation provided 
between sites). 

This workshop is designed for educators 
and teachers. 

Co-presented by Logan Center Exhibitions, 
The Oriental Institute, and Amplify at the  
University of Chicago.

Stop by the gallery as a team of Builders 
erect, maintain, paint and dismantle various 
components of the exhibition. 

Join us for the closing reception of Atlas 
Unlimited (Acts V-VI), featuring the Builders in 
acts of resistance, refusal, and dismantlement.

All events are free and open to the public

1

2

and illegibility, truth and fiction, Atlas Unlimited 
(Acts V–VI) highlights the fact that the forced circu-
lation of bodies and objects is often accompanied by 
fracture, loss, and at times, mistranslation. In situat-
ing processes of care, preservation, and storytelling 
at its core and encouraging engagement between 
visitors, Builders, and objects, the project creates a 
space for speculation on the potential of recuperat-
ing memories and identities in increasingly unstable 
times.  

— Yesomi Umolu
Director and Curator, Logan Center Exhibitions
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your arms,

Your frozen mass would 
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