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Assemble is a UK-based multi-disciplinary archi-
tecture and design studio who practice a hands-on 
and collaborative approach to making spaces that 
support creativity, collaboration and the active 
participation of people in cities. The social focus 
and impact of their work was recognized in the re-
ceipt of the Turner Prize in 2015 for the network 
of neighborhood projects created in collaboration 
with the residents of Granby, Liverpool. Follow-
ing their foundational self-built project in 2010, 
The Cineroleum in Clerkenwell, the studio has cre-
ated a diverse body of work at a variety of scales, 
focused on cultural, residential, workspace and 
public realm projects. Assemble’s work is char-
acterized by a holistic view of projects combined 
with a diversity of output. It spans across differ-
ent scales and mediums, including strategic and 
organizational development, product design and 
manufacturing, curation and programming and 
the design and construction of full-scale building 
projects.

Duval Timothy is a multidisciplinary artist who 
lives and works between London, UK and Free-
town, Sierra Leone. His work focuses on color 
and identity via music, textiles, painting, food and 
photography.
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 Leading up to Tufting Gun Tapestries, Mate-
rial Institute students undertook an intensive 
three-week workshop in New Orleans, designing 
garments, experimenting with natural, food-based 
dyes such as cochineal, indigo, turmeric, and onion 
skins, and learning about tufting, a weaving tech-
nique in which textiles or yarn are pushed through 
a base, leaving excess material in a u-shape loop 
or cut pile on one side of the support in order to 
produce a dimensional, even sculptural surface. In 
tandem with this work, students also attended a 
workshop with contemporary artist, performer, 
and New Orleans resident Big Chief Demond 
Melancon, who is best known for his meticulous 
hand-sewn Mardi Gras Indian suits depicting actu-
al and imagined events from African and American 
history. Associated with Black Masking Culture, 
which includes various forms of masquerading and 
performance, these costumes require labor-inten-
sive beadwork, embroidery, and sewing and they 
reflect and respond to the vital musical, sartorial, 
and social traditions of the city’s African American 
community. 
 Following the workshops in New Orleans, 
students from the Material Institute traveled to 
Chicago with members of the Assemble team and 
Timothy, bringing with them their newly acquired 
skills and experiences. During their residency at 
the Reva and David Logan Center for the Arts, the 
Material Institute students, in collaboration with 
Assemble, used tufting, cloth dying, sewing, and 
other fabric construction techniques to experiment 
with the creation of new designs. A large enclosure 
constructed of tufted-fabric panels is featured in 
the central gallery space alongside distinct pieces 
made by each of the Material Institute students. 
The display is complimented by music produced 
by Assemble and Timothy, which they created 
using the sounds of the tufting guns and other 
sewing equipment.
 Collaboratively designed and produced, the 
resulting textile-based installation emphasizes 
process over product and speaks to the potential of 
non-hierarchical, intergenerational, and collabora-
tive forms of learning. In highlighting the history 
of textile design and construction as a conduit for 
cultural narratives and collective memory, Tuft-
ing Gun Tapestries attends to the ways in which 
fabric arts have the potential to construct social, 
political, and physical spaces. As the scholar Julia 
Bryan-Wilson has argued, in requiring the body’s 
physical involvement, hands-on practices also link 
individual production to broader forms of social 
and political engagement, and—as is the case with 
Tufting Gun Tapestries—have the potential to be 
marshalled toward forms of community building 
and collective action. Consequently, the Logan 
Center Gallery will host a series of workshops and 

TUFTING GUN

TAPESTRIES

Tuesday 
September 
17 
6:00 pm

Tufting Gun Tapestries presents textile experiments 
produced by the London-based architecture col-
lective Assemble and multi-disciplinary artist 
Duval Timothy in collaboration with students and 
staff from the Material Institute in New Orleans. 
Exploring alternative forms of education and spa-
tial practices, this exhibition transforms the Logan 
Center Gallery into an active site of learning 
through the investigation of an ancient weaving 
technique used for carpet-making that is reimag-
ined with contemporary tufting equipment. 

Taking an expansive view of architecture, 
Assemble often engage the fields of fine art, craft, 
and design, focusing, in their words, on “both 
making things and making things happen.” Mem-
bers of Assemble have established a reputation for 
projects that incorporate experimental pedago-
gy and collaborative methods. Their distinctive 
approach garnered them a prestigious Turner Prize 
in 2015, which they used as a platform to establish 
Granby Workshop—a thriving manufacturer of 
ceramics, housewares, and building materials—as 
part of an on-going collaboration with residents of 
a neighborhood in the Toxteth area in Liverpool, 
England. 

Continuing their socially-engaged approach to 
art and architecture, Tufting Gun Tapestries builds 
on Assemble’s ongoing connection with the Mate-
rial Institute—a fashion school they co-founded 
with the Museum of Old and New Art that aims 
to provide free or affordable space, tools, and pro-
fessional guidance to students in New Orleans. 
Officially opening its doors in 2018, the school 
emphasizes hands-on learning and builds on the 
rich and diverse craft, costuming, and fashion tra-
ditions of the city.

tours throughout the exhibition in order to extend 
the conversation.

The newly commissioned project is presented 
alongside a selection of Assemble’s past work, con-
textualizing their interest in spaces for alternative 
pedagogy and an expansive understanding of the 
built environment. Paying tribute to experimental 
schools such as Black Mountain College, the Bau-
haus, and Virgil Abloh’s workshops, Assemble have 
envisioned a space and model of education for the 
twenty-first century, in which aesthetic practice 
intersects with an acknowledgment of social and 
cultural histories. Through the exploration of and 
engagement with the rich textile-design and craft 
traditions of New Orleans, Tufting Gun Tapestries
supports the growth and development of the Mate-
rial Institute and emphasizes forms of collectivity 
and learning that have the potential to inspire and 
sustain a new generation of practitioners. 

— Katja Rivera
Assistant Curator, Logan Center Exhibitions
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Opening Reception  
& Artist Tour

Gallery Talk with 
Maite Borjabad

In Practice:  
A Tufting Gun  
Tapestries Workshop

Members of Assemble will give a tour of the 
exhibition at 6:30pm.

Maite Borjabad, Neville Bryan Assistant 
Curator of Architecture and Design at the Art 
Institute of Chicago, will give a gallery talk 
centered on Assemble’s expansive approach 
to architecture and design.

Maria Lisogorskaya of Assemble and artist 
Demond Melancon lead a public workshop 
that explores various textile and design  
techniques.

All events are free and open to the public.

2

3

4

—
Tufting Gun Tapestries

A
ssem

ble and D
uval T

im
othy in  

collaboration w
ith D

em
ond M

elancon and  
the M

aterial Institute, N
ew

 O
rleans

Big Chief Demond Melancon is a multidisci-
plinary contemporary artist and performer with 
extensive roots in contemporary African diaspora 
art. Demond is a founding teacher at Material In-
stitute. With a career spanning almost three de-
cades, Melancon is well-known for his meticulous 
hand-sewn beadwork used to create massive Mar-
di Gras Indian suits which are composed of intri-
cately beaded patches depicting actual and imag-
ined events from African and American history.

Material Institute is a new alternative space for 
design and manufacture of garments, textiles and 
fashion, with a focus on learning through hands 
on experimentation. Assemble have been invited 
by MONA (Museum of Old and New Art) to de-
sign the project. The space is founded on the be-
lief in the value of free high quality education for 
all; and the learning environment as a community 
and place for expression.

Material Institute students: Angel Walker, Bilal 
Hankins, Brandon Hayward, Chelsea Louvierre, 
Cherise Lockett, Christopher Maya, Cody Gal-
legos, Compton III,  Daquine Hebert, David 
Neco, Didi Robinson, Ian Jones, Jalisa Riels, Face 
Faulkner, Logan Jackson, Sarah Hernandez, Tahj 
Pierre, and Tysean Riles.

98908_Foldout_a1.indd  2 9/9/19  9:49 PM




