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About
the Artist

Larry Achiampong’s solo and collaborative proj-
ects have been exhibited, performed, and pre-
sented at the EVA International, Limerick; Tate 
Britain and Tate Modern, London; Hauptbahn-
hof (dOCUMENTA 13), Kassel; The British 
Film Institute, London; Modern Art Oxford, 
Oxford; New Art Exchange, Nottingham; SAV-
VY Contemporary, Berlin; Bokoor African Pop-
ular Music Archives Foundation, Accra; and The 
Mistake Room, Los Angeles. Recent residencies 
include Tyneside Cinema, Newcastle; Praksis, 
Oslo; Sound & Music and The British Library, 
London, and Wysing Arts Center, Cambridge. 

Achiampong completed a BA in Mixed Media 
Fine Art at University of Westminster (2005) 
and an MA in Sculpture at Slade School of Fine 
Art (2008). Achiampong is currently a recipient 
of the Artsadmin Artists’ Bursary. He lives and 
works in London. 

OPEN
SEASON

Join us at the Stony Island Arts 
Bank for a screening of two films 
in the Finding Fanon trilogy  
followed by a conversation  
with artists Larry Achiampong 
and David Blandy, moderated by 
Yesomi Umolu, Logan Center  
Exhibitions Curator. 

Presented by Logan Center Exhibitions and 
Black Cinema House, and co-sponsored by 
the Nicholson Center for British Studies  
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Larry Achiampong 
Sunday’s Best 
2016

Larry Achiampong 
Battalion 
2014-present 
Image courtesy of 
Sylvain Deleu

Larry Achiampong 
and David Blandy 
Finding Fanon 1 
2015
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Join us to celebrate the opening of 
Larry Achiampong: OPEN SEASON. 
Achiampong will perform a live, 
in-gallery performance that draws 
out a relationship between aspects 
of history embedded in various  
audio samples and the future 
worlds of videogame visuals.

All events are free and open to  
the public. 

Larry Achiampong: OPEN SEASON is presented 
by Logan Center Exhibitions and curated by 
Yesomi Umolu, Exhibitions Curator. Additional 
support provided by Arts Council England and 
the British Council.

Residing within Achiampong’s vault of references 
are a cast of characters including superheroes and 
villains; freedom fighters and politicians; deities 
and devotees; crusaders and antiheroes. These 
archetypes represent the different roles individ-
uals might assume in their daily lives as they 
face an increasingly chaotic and unpredictable 
world. Achiampong himself adopts a number 
of alter egos including “Black Ph03nix,” “Har-
ry H’atchiampong,” “Cloudface,” and “The 
Data Traveller” as he extends his exploratory 
mixed-media practice into the worlds of gaming 
and music production. These days the digital 
realm is perhaps the most active space of role-
play, and whether within the confines of simulat-
ed environments or across various media feeds, 
identities are assumed and discarded at the same 
breakneck speed with which information circu-
lates. Over the course of the last decade, Achi-
ampong has dedicated his practice to exploring 
this very phenomenon. Moreover, he has interro-
gated this terrain in light of traditional forms of 
identification such as race, gender, and religion, 
which have served as the battlegrounds for on-
going culture wars in the western hemisphere. If 
it is the case that digital space affords a fluidity 
of identities and intersectional conversations to 
exist, then Achiampong leverages these qualities 
to challenge societal norms and attitudes. 
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OPEN SEASON premieres the newly com-
missioned video work, Sunday’s Best (2016), 
which considers how belief systems within the 
African diaspora have been inflected by colonial 
histories. The work is a confluence of the vivid 
sounds of praise and worship in a community 
church with the stark interiors of a tradition-
al church. Evolving at a slow and considered 
pace after a blistering opening sequence of im-
ages that speak to historic and contemporary 
politics, Sunday’s Best maps out a narrative 
of coming to terms with faith practices that 
straddle western and nonwestern influences. 
Achiampong focuses on voice, rhythm, and 
participation among a congregation and a soli-
tary evangelizing subject to sketch an impres-
sion of syncretic faith practices that are created 
through adaptation to new cultural contexts. 
Sunday’s Best also serves as a metaphor for ques-
tions of memory and loss across diasporic com-
munities. Yet the work is not entirely a lament 
for the cultural practices that are inevitably 
left behind as a consequence of a community’s 
displacement, but is also a celebration of their 
residue and a modest call for reclaiming them. 
 

Sunday’s Best’s exquisite visuals are matched by 
its evocative soundscape. Achiampong’s acute 
sensibility to sound is informed by his long-
standing commitment to hip-hop and beat-mak-
ing culture as well as his exposure at an early age 
to experimental music from West Africa. In the 
gallery, visitors are invited to sample the video’s 
extended soundtrack, which is composed of field 
recordings from various churches in London 
augmented with new tracks built with electronic  
synthesizers.

Delving further into the virtual spaces of ev-
eryday life and drawing on the artist’s personal 
experiences, this exhibition also includes a new 
series of works, #OPENSEASON (2016), that 
are based on Achiampong’s ongoing series of 
blackboard drawings. Remixing hash tags and 
quotes from various social media feeds into 
poignant and sometimes irreverent statements, 
these handwritten works tease out the ironies 
of sociopolitical solidarity forged through fleet-
ing digital interactions. There is a curious inter-
play between the origins of this material and its 
analogue rendering in the gallery. In their new 
handwritten form, Achiampong’s appropriat-
ed words and statements are rendered in white 
chalk that weighs heavily on cloudy dark surfac-
es. These works make apparent the collapse of 
distance between insightful and divisive com-
mentary, moments of discontent and humor, and 
sentiments of ecstasy and apathy that we often 
experience in the digital realm. 

Also on view is the expansive sculptural instal-
lation Battalion (2014–present), a collection of 
salvaged skateboards repainted by the artist in 
brightly hued, abstract patterns. Experimenting 
with this type of expression since 2007, Achia-
mpong considers these sculptural works a form 
of portraiture as they expand his use of found 
materials to address the different artistic tradi-
tions and subcultures that inform his work. Bat-
talion also suggests an occupation of the gallery 
that interrupts one’s movement through it and 
crucially implies the potential for play and par-
ticipation in this space. A constellation of objects 
that bear affinities and differences, Battalion acts 
as a counterpart to the hybrid practices and per-
spectives of the religious communities and virtu-
al networks represented elsewhere in the show.

— Yesomi Umolu, Logan Center Exhibitions 
Curator

Working across sound, video, performance, and 
installation, Larry Achiampong explores shifting 
notions of identity and belonging in our post-
digital age. At the heart of Achiampong’s prac-
tice is an exploration of the different cultural 
spheres that he inhabits as a British-Ghanaian 
artist, deeply entrenched in the oftentimes anon-
ymous and fluid citizenry of the digital realm. 
Mining a plethora of images, sounds, and texts 
from his personal archives and those freely avail-
able on search engines, social media platforms, 
and virtual environments including Facebook, 
YouTube, and Wikipedia, Achiampong investi-
gates the ways in which mass information shar-
ing has enabled multiple histories and cultural 
identities to emerge.
 


